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Vittorio Zecchin: Transparent Glass for 

Cappellin and Venini 

Curated by Marino Barovier 
The autumn exhibition at LE STANZE DEL VETRO is dedicated to the artist Vittorio Zecchin who, in the 1920s, revisited the classical trends of the time to relaunch and revive the art of glassmaking in Murano. 
The exhibition features 250 fine hand-blown mostly monochrome works designed by Vittorio Zecchin when he was the Artistic Director of V.S.M. Cappellin Venini & C. (1921-25) and then of M.V.M. Cappellin & C. (1925-26)
Vittorio Zecchin (1878 – 1947) was an artist and painter from Murano, whose father worked as a chemical technician in a glassworks. Zecchin is an important figure of twentieth-century glass, which he contributed to revive during the 1920s with the support of two enlightened entrepreneurs - Giacomo Cappellin and Paolo Venini - producing elegant hand-blown mostly monochrome glass works which reinterpreted the classical trend of the time, often drawing inspiration from glass or paintings by XVI-century Venetian artists. Vittorio Zecchin: Transparent Glass for Cappellin and Venini, curated by Marino Barovier, is the autumn exhibition at LE STANZE DEL VETRO, which will open to the public on the Island of San Giorgio Maggiore from 11 September 2017 to 7 January 2018.
The exhibition, featuring approximately 250 ethereal hand-blown glass works, focuses on Zecchin’s extremely refined glass production. It was a turning point in twentieth-century Murano and contributed to breathe new life into glass making which, with rare exceptions, had been lingering in the sterile repetition of dated models. In particular, the exhibition Vittorio Zecchin: Transparent Glass for Cappellin and Venini features Zecchin’s glass production starting in 1921, when he was appointed Artistic Director at the V.S.M. Cappellin Venini & Co. glassware company, which the Venetian antiquarian Giacomo Cappelin had founded that year together with the young Milanese lawyer Paolo Venini with the aim of offering new products to an upper-middle class clientele.
The exhibition features Zecchin’s rigorous bowls and vases, some with a flat base, others with folds or pinches in the body or the neck. Among the classical-shaped ones is the well-known Veronese vase that was inspired by the one depicted in the sixteenth-century Annunciation painting at the Galleria dell’Accademia in Venice. The reference to fifteen-century paintings and objects is also apparent in the small selection of Tintoretto-like tableware, representing the company’s vast production in this sector. Similarly, the more utilitarian production is represented by a small series of compote bowls, most of which bearing lids decorated with delicate eighteen-century-style flowers.
The Cappellin Venini glass production was immediately distinguishable from the Murano craftsmanship of the time, both for its classical proportions and rigorous shapes, as well as for its remarkable colours, mostly delicate but at times intense and bright shades of yellow, green, blue and amethyst.
Zecchin’s work, in collaboration with the two business partners Cappellin and Venini, was a response to the new fashion that was growing at the time, as shown by the considerable success of the company from its opening, both in Italy and abroad, thanks in part to their participation in important decorative arts exhibitions such as the first Monza Biennale in 1923 and the renowned Exposition Internationale des Arts Décoratifs, which took place in Paris in 1925. This was the last time Cappellin and Venini collaborated before they parted, and Cappellin went on to found M.V.M. Cappellin & C. and Venini opened V.S.M. Venini & C., with Napoleone Martinuzzi taking over the role of Zecchin.
Vittorio Zecchin continued his collaboration with Giacomo Cappellin as Artistic Director of his new company until October 1926, designing new models with restrained classical traits and a refined simplicity.
Both companies kept producing models of the former Cappellin Venini, which from then on bore the acid stamp of the company.
To coincide with the exhibition Vittorio Zecchin: Transparent Glass for Cappellin and Venini, a catalogue, edited by Marino Barovier and Carla Sonego, has been published by Skira for LE STANZE DEL VETRO.

Furthermore, especially for this exhibition, the documentary Vittorio Zecchin. La Maravegia has been made by film director Gian Luigi Calderone to reimagine the world of Vittorio Zecchin. 

The exhibition Vittorio Zecchin: Transparent Glass for Cappellin and Venini is the opening event of The Venice Glass Week, the first international festival devoted to the art of glassmaking, notably from the Island of Murano, taking place from 10 to 17 September 2017, in Venice. The festival is promoted by the City of Venice and was conceived by three important local institutions that already have experience in this field: Fondazione Musei Civici di Venezia, Fondazione Giorgio Cini, Istituto Veneto di Scienze, Lettere ed Arti and Consorzio Promovetro Murano, the authority in charge of managing the Vetro Artistico® Murano trademark.
The Venice Glass Week (www.theveniceglassweek.com) will feature more than 100 participants, with a total of 150 events, exhibitions, conferences, lectures, educational activities and open days at furnaces.
Vittorio Zecchin (1878-1947)
Vittorio Zecchin, son of a glass technician, studied at the Accademia di Belle Arti di Venezia, then devoted himself to painting, tuning in the contemporary art culture. He frequented the Venice Biennale, appreciating the work of Jan Toorop and Gustav Klimt in particular; from 1909 he exhibited his paintings in Ca’ Pesaro and joined the group of artists who were part of that sphere. Along with Teodoro Wolf Ferrari and the Artisti Barovier, he made a series of murrine glass items and in 1914 the lavish decorative cycle entitled Le Mille e una notte [One Thousand and One Nights] for the Hotel Terminus in Venice. Increasingly interested in decorative arts, from 1916 Zecchin organised a tapestry and embroidery workshop. He then took part in various exhibitions with these works, also showing transparent glass works decorated with enamels and gold sgraffito. From 1921 to 1925 he was artistic director at V.S.M. Cappellin Venini & C. and from 1925 to 1926 at M.V.M. Cappellin & C. glassworks, for which he created monochrome, transparent, blown items that were very successful at the Monza Biennale (1923 and 1925) and the Paris Expo (1925). In the 1920s he also devoted himself to mosaics, the study of furniture and objects in metal, and designed embroidery patterns for the Pia di Valmarana workshop. In the 1930s he worked with various Murano glassworks with which he took part in the Venice Biennale, where he also presented embroidery works, and devoted himself to teaching in the professional schools.
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Free educational activities and guided tours

Free guided tours and educational activities for schools will once again be available at LE STANZE DEL VETRO on occasion of the exhibition Vittorio Zecchin: Transparent Glass for Cappellin and Venini. The educational program includes tailored activities for different age groups, workshops for kids, outings for families and special meetings with scholars and glass masters. Moreover, on the occasion of the first The Venice Glass Week, LE STANZE DEL VETRO will offer special educational activities curated by Artsystem.

Educational activities on the occasion of THE VENICE GLASS WEEK

On the occasion of The Venice Glass Week, free guided tours will be organized without need for booking from 14 September to 17 September at 12 noon in English and at 3pm in Italian.

On 17 September at 4pm, a special Sunday outing for families - SUNglassDAY - will be organized, focusing on the theme of glass transparency, taking our visitors on an exciting tour of the Island of San Giorgio Maggiore, starting with the exhibition devoted to Vittorio Zecchin and proceding to Qwalala, the outdoor installation by Pae White.

Educational programs for schools

Individual classes are invited to LE STANZE DEL VETRO for a guided tour to discover the works on show, followed by a practical workshop or an interactive discussion, with the help of multimedia and visual aids. The special inspiration incited by glass, the key role of the glass masters and the creative process and all the skills involved are the main themes addressed in observing the works, with particular attention to details and the historic art scene. It is now possible to book school workshops, which will take place from October. The educational program offered to schools, with all the information on the various activities for different age groups, can be downloaded from www.lestanzedelvetro.org as of 3 October 2017.

Activities for the younger ones will focus on glass as a material, investigating its aspects of light, colour and transparency. Juniors from secondary schools will address the creative process with an entertaining and hands-on approach. Pupils from the upper secondary schools will examine the works on display and the various techniques, exploring the historical context and learning about the protagonists and the cultural background of the time. For them, in addition to the guided tour of the exhibition, a visit to the Glass Study Centre of the Fondazione Giorgio Cini is organized. 

On the occasion of the exhibition Vittorio Zecchin: transparent glass for Cappellin and Venini, a new educational workshop (CLIL - Content and Language Integrated Learning) will be organized in Spanish for middle and high school students. 

Furthermore, during the 2017/2018 school year, LE STANZE DEL VETRO will again host students from Venetian high schools to take part in training sessions within the national ‘School to Work’ educational program.

Outings for families and kids – SUNglassDAYs
On these occasions LE STANZE DEL VETRO turns into a place of fun and discovery: while the parents are accompanied on a guided tour of the exhibition, children and young visitors are offered a special workshop which varies each day.

Fun SUNglassDAYs will take place on Sunday 5, 12, 26 November and 3 December at 4pm. On 5 November and 3 December the title of the workshop will be Vetrabolario: kids will have fun discovering the world of glass in English.

More special SUNglassDAYs will take place on Sunday 15 October on the occasion of the Venice Design Week, focusing again on the theme of glass transparency; on Sunday 19 November there will be the presentation and reading of the book ‘Filastrocche di vetro’ [Glass nursery rhymes]; on Sunday 17 December there will be a special performance for young visitors inspired by Vittorio Zecchin’s magical mise-en-scène.
Befane in bottiglia! is scheduled on 6 January 2018, a special happening when kids have fun at a workshop inspired by the ‘Befana’, while the parents are taken on a guided tour of the exhibition Vittorio Zecchin: transparent Glass for Cappellin and Venini.

From Saturday 23 September and for the entire duration of the exhibition, there will be free guided tours without need for booking every Saturday and Sunday, with new hours: at 12 noon in English and at 3pm in Italian. 

Three Fuso-Fuso!! events are scheduled on 13 October, 10 November and 1 December at 5pm, featuring, as special guests, experts in the history and techniques of glassmaking.

A special guided tour of the exhibition for the hearing-impaired has been organized in collaboration with Biennale Arteinsieme 2017 and Museo Tattile Statale Omero in Ancona on Sunday 3 December, at 10.30am (booking is necessary). 
All the educational activities are free or charge; they are curated and organized by Artsystem and can be booked through the toll-free number 800-662477 (Monday-Friday 10am-5pm) or alternatively by email at artsystem@artsystem.it.
For more information, please visit the Education section at www.lestanzedelvetro.org and stay up-to-date through the LE STANZE DEL VETRO Facebook page.

In praise of transparency

Pasquale Gagliardi,

Secretary General of the Fondazione Giorgio Cini

“Glass has the peculiarity that it allows the eye to see through it: something that is visible inasmuch as it is never too much so. More than just a physical thing, it is a membrane, with a charge of mystery and magic; fragile yet resistant, paradoxical. Transparency is in fact the barrier through which it is possible to see what is within or beyond the outward shell, while remaining separated and protected from them. Transparency favours sight over touch, over sound, over smell. It frames what is contained within it or lies beyond it, allowing a greater time and space for reflection on reality. It is a border that cannot be seen and cannot be crossed. It is in fact no more and no less than the awareness of a boundary, the idea regulating the distance between subject and object, which dulls the other senses and favours sight in the particular way of seeing in artistic things, which is perceiving.”

These reflections on the properties of the transparency of glass are, in my opinion, the best viaticum for those who are preparing to visit and would like fully to enjoy the beauty of the ‘transparent’ glass pieces designed by Vittorio Zecchin for Cappellin and Venini. This multifaceted, eclectic artist, who lived between the 19th and 20th centuries, a ‘Secessionist’, an emulator of Klimt, a pupil of Augusto Sezanne — professor of Decoration at the Accademia di Belle Arti of Venice — set aside his passion for sumptuous decoration, gave the best of himself by declining to speak of himself, by giving up the things for which he was most admired and best known. By subtracting instead of adding, revealing instead of concealing, he achieved forms that appeared supported by a puff or by a breath. In this way Vittorio Zecchin, a faithful interpreter of the aesthetic fashions of his time, also showed himself as the brilliant forerunner of a more modern taste and of a profound renewal in the decorative arts.

As always, the essays contained in the catalogue richly document the ‘time’ and ‘world’ in which Vittorio Zecchin worked, making it possible to place the works on display in the complex and variegated context of their artistic production. In the name also of the President, Giovanni Bazoli, and the Governing Board of our Foundation, I would like to express my most heart-felt gratitude to Marino Barovier, impeccable curator of the exhibition of these wonderful ‘transparencies’, as well as the writers of the essays — which help us appreciate the works on display, telling us so many things about the artists who produced them, their training, their versatility — the generous lenders of the works, the trustees and colleagues of the Pentagram Stiftung and the Fondazione Cini who have made this event possible: a new gem in the pendant of initiatives of the STANZE DEL VETRO.

Vittorio Zecchin: from painting to glass

Marino Barovier

Curator of the exhibition

(Extract from the catalog essay)

An artist of central importance in the renewal of the decorative arts in Venice in the first decades of the 20th century, Vittorio Zecchin devoted much of his activity to the art of glass, which he contributed to modernising. 

Born in Murano on 21 May 1878, as a small child he came into contact with the world of the glass furnaces through his father Luigi, a glassworks technician. While he started technical studies, he preferred to follow the courses at the Accademia di Belle Arti of Venice but, at the end of the five-year period, ‘little more than twenty-one years of age […] he was overcome […] by a sudden, immense spiritual crisis’, leading him to hold all that he had learned during that period as valueless. Disheartened and dispirited’, said Vittorio Pica presenting Zecchin’s exhibition at the Galleria Pesaro of Milan in 1923, ‘he decided […] to abandon the glorious dream of art and resigned himself […] to a post with the town council, which in the space of a few months was replaced by a job […] as a worker at the furnace of one of the many glass workshops’. But ‘while […] he trained in the manual techniques of the various Murano art industries, the vocation which had spurred him to go to the Accademia di Belle Arti […] continued to […] mature and strengthen’.

His visits to some of the Venice Biennials contributed to this; there Zecchin could take the measure of the artistic panorama constituted by the innovative work of the Symbolists and the Mitteleuropa avant-garde. His encounter with the painting of Jan Toorop at the Biennale of 1905 was significant for him, as was also the work of Gustav Klimt presented in 1910, in a celebrated personal exhibition which appears to have had an impact on many aspects of Italian artistic culture during those years.

From approximately 1909 he had taken part in the fertile activity of the Ca’ Pesaro, founded thanks to the bequest of the Duchess Felicita Bevilacqua La Masa in favour of young artists for whom ‘entry into the important exhibitions was often not possible’. Because of this initiative and the exhibitions held under its auspices, for about a decade Venice became one of the most vital centres of national culture.

At Ca’ Pesaro Zecchin started to exhibit his first paintings: in those years Zecchin was developing a personal pictorial language characterised by a vivid polychromy and a strong decorative value which, while showing the influence of Klimt, is foreign to the torments and symbolic and ‘decadentist’ allusions present in the work of the Viennese artist. The crowning point of his painting was reached in the sumptuous decorative cycle of Le Mille e una

notte for the Hotel Terminus of Venice, painted in 1914 and loosely based on the Persian tale. 

In Ca’ Pesaro circles he had become friendly with Teodoro Wolf Ferrari and with him Zecchin ventured into the decorative arts for the first time. Between 1913 and 1914, with the help of the Artisti Barovier, they produced small series of unusual objects (plates and vases) in mosaic glass, characterised by a rigorous Secessionist inspiration, which were exhibited first in Munich (1913) and then at the Biennale of Venice in 1914, where they received an exceptional response, both from the critics and from the public. 

However, this episode was as short as it was significant since, as could be seen at the reopening of Ca’ Pesaro in 1919, the artist’s research had developed in a different direction, extending also to other sectors of the applied arts to which he increasingly gave pride of place with respect to painting. At the exhibition, in an individual exhibition room, Zecchin did not present paintings, but rather ten tapestries, four embroideries and ten enamelled and gilded glass pieces.

From the mid-1910s, he had opened his own tapestry workshop in Murano and, in parallel with this, from about 1918 he had continued to devote himself passionately to glass, designing little series of bowls and vases in thin transparent glass with forms taken from the glassmaking tradition of the 16th century, which he embellished with decorations stylised by fusible enamels and engraved gold-leaf inspired by a late Art Nouveau repertoire. 

The artist was particularly attached to the latter form of production, to the extent that he exhibited some examples also at the Biennales of Venice in 1922 and 1924, as well as at the 1st Biennale of Monza in 1923. He participated in these events in his new role as Artistic Director of the Vetri Soffiati Muranesi Cappellin Venini & C., a recently established Murano glasswork firm which would leave a significant mark on the art of glass in the subsequent decades.

The company had been founded in the autumn of 1921 by the Venetian antique dealer, Giacomo Cappellin, who had involved Paolo Venini, a young Milan lawyer, and other partners contributing capital, in the birth of the new works. After opening an antique shop in Campo San Moisè in Venice (1915) in the post-war years, Cappellin had moved to Milan, to Via Montenapoleone, where he offered his elegant clientele reproductions of classical-style glass pieces produced in the Murano furnace of the master glassmaker Andrea Rioda. 

Due to Rioda’s precarious financial situation, the antiquarian offered to take over the business from him, founding a new firm for the production of modern blown-glass pieces, in which the master glassmaker would be the technical manager and Vittorio Zecchin the artistic manager. 

The unexpected death of Rioda led the partners to change the structure of the glassworks, where Giovanni Seguso, known as Nane Patàre and a former associate of Rioda’s, would take over the latter’s position. The expert master glassmaker, now around seventy years of age, son of the Seguso mentioned by D’Annunzio in Il fuoco, was supported by other worthy glassmakers, among whom Diego (Ceno) Barovier, Attilio Moratto, Antonio Toso, Raffaele Ferro and Malvino (Nino) Pavanello. 

Such an assignment, entrusted to a painter like Vittorio Zecchin, was a novelty in the Murano context and, while being the result of the long-sightedness of the partners, found its origin in a new awareness of the necessity for production to be responsive to contemporary artistic demands. This awareness led to fruitful associations, from the 1920s, between the world of glass and that of art and/or design and to the progressive affirmation of a professional person external to the glassworks (subsequently identified as the designer) who had an important part to play in the enhancement of glass production. 

In harmony with the demands made by the two partners, Cappellin and Venini and fresh from his recent experiences, Vittorio Zecchin offered very light, monochrome blown pieces, with shapes reflecting those of Renaissance glass present in the pictures of the 16th-century painters. So, for example, the canvases of Paolo Veronese, Hans Holbein and Tintoretto often supplied the inspiration for vases and bowls, but also for dinner services. From the picture of The Annunciation, painted by Veronese and kept at the Gallerie dell’Accademia in Venice, he took the idea for the famous vase, quite logically called Veronese, which, because of its ‘classical style’

became the symbol of the glassworks. 

In general, Cappellin Venini glass pieces are characterised by the elegance of their lines and the refined simplicity of their design, clearly distinguishing them from the production of the time, often marked by superfluous late 19th-century virtuosities of style. Bowls and vases of a great rigour, sometimes with flat bases, sometimes marked by folds or constrictions on the body or neck, sometimes enriched by handles accentuated to a greater or lesser extent, made up a vast repertoire intended for an haut-bourgeois clientele, who immediately received the models offered with the greatest enthusiasm.

For these glass pieces, Zecchin sometimes chose delicate, sometimes intense colours, playing on variations in the shades of green, yellow, blue and amethyst: the extraordinary chromatic qualities of the artefacts were due in part also to the iridescent reflections, obtained by subjecting the object while still hot to tin or titanium vapours.

The French critic Robert Linzler had expressed his enthusiasm for the Cappellin Venini glass pieces on the occasion of the Salon d’Automne of Paris in 1922, in which the glassworks participated with a well-structured multifarious exhibition of objects ranging from plates to vases, to bowls, and from compotes to blown-glass fruit with 18th-century references. 

In the same year of 1922, which had seen the opening of a new shop in Piazzetta dei Leoncini in Venice, the glassworks presented itself to the public at the Venice Biennale. 

1923 was, in general, a year of notable successes whether for Vittorio Zecchin, in his role as artistic director and designer of tapestries and furniture, or for the glassworks, as they were both awarded the Diploma of Honour at the International Exhibition of the Decorative Arts of Monza, a biennial event which had just got off to a start and would immediately become an important reference point in this sector. In Monza Cappellin Venini participated with a sizeable number of artefacts exhibited in a dedicated room, but also in various places in the Villa Reale, such as the entrance hall on the reception floor where five extraordinary chandeliers were sited.

In the personal exhibition room, some of the pieces were arranged on spacious three-sided wooden shelving, with the Veronese vase taking pride of place at the centre, and were surrounded by many models of the most varied shapes and dimensions, particularly noticeable among which being the vase called Libellula with its large, elegantly designed handles, a representative example of the exceptional quality of Zecchin’s work.

There were many other expressions of appreciation from the critics for the glassworks and its artistic director; among which we should mention those of Ugo Ojetti, Carlo Carrà and Raffaello Giolli, joined by an enthusiastic Roberto Papini who in the pages of Emporium particularly applauded ‘Vittorio Zecchin, one of the most exquisite artists in Italy today, [who] has the merit of being the first to understand again that the glass of his Murano has two essential qualities: lightness and limpidity, all the more apparent and joyful for being contained in forms of simple elegance and harmony. […]’

While the year 1923, in addition to the Monza success, also saw the opening of the Cappellin Venini shop in Rome in via del Babuino, the following year was marked, among other things, by participation in the 14th Biennale of Venice. 

Other events, some immeasurably more important than that of Venice, marked the exhibition activities of the glassworks in 1925, starting from 24 March with the inauguration of the Third Biennale of Rome, followed about a month later by the launching of the celebrated Exposition internationale des Arts Décoratifs et industriels modernes of Paris, just a short while before the opening of the 2nd Biennale of Monza (18 May). Already in Rome the new glass pieces designed by Zecchin could be admired, who, in order to shape the walls of the pieces slightly, had recourse to a ribbing technique using open moulds. These artefacts were mostly on a large scale: bowls, stands, vases and compote bowls with forms sometimes in a more classical style, sometimes in a more essential one, ‘softened’ every so often with almost imperceptible ribbing.

A careful selection was also presented in Paris, where the glassworks were alone, apart from the glass pieces of Anna and Guido Balsamo Stella, in representing the innovations of Murano. The importance accorded by the partners to participation in events devoted to the decorative arts whether nationally or internationally was thus reaffirmed, both for reasons of promotion and of comparison with current production. 

The extraordinary quality of the objects exhibited earned the Grand Prix for the glassworks, for Vittorio Zecchin and for the master glassmakers, Raffaele Ferro, Attilio Moratto and Malvino Pavanello, once again eliciting the praise of Roberto Papini who, when reporting it, emphasized that this ‘achievement’ contributed ‘splendidly to enhancing the name of Italy in international arts exhibitions.’

However, a short time after the opening of the event, following disagreements between the shareholders, the partnership between Cappellin and Venini came to an end on 14 May and the two split up. Giacomo Cappellin left the company to found his own company — the Maestri Vetrai Muranesi Cappellin & C.— with the financial support of other shareholders among whom, to a very small extent, that of Zecchin, who was confirmed in his role of artistic director, being able still to count on the same workforce which, like him, had followed the Venetian antiquarian.

Paolo Venini founded a new firm together with the sculptor Napoleone Martinuzzi, the engineer Francesco Zecchin, other partners and eight new master glassmakers. The role of artistic director of the glassworks, which continued to be called V.S.M. Venini & C., was entrusted to the Murano sculptor, who enlarged the catalogue, initially following the direction established by Vittorio Zecchin.

Both companies would continue, in any case, to execute the Cappellin Venini models which, from then on, were signed in acid with the name of the producing company.

Although the division of the company had already been confirmed, the glassworks, now the former Cappellin Venini, nonetheless exhibited at the second Biennale of Monza in 1925, albeit in a limited way, due also to the contemporaneous holding of the more important Paris exhibition. 

As artistic director of the new glassworks, Zecchin continued his own research, introducing, alongside the old Cappellin Venini models, sometimes slightly modified or in different dimensions, also new series of products, where he might revisit certain forms and themes from the past. For example, he used decorations applied as drops, threads and chain motifs but in a more rigorous way.

His association with Giacomo Cappellin came to an end in October of 1926, when Zecchin left the company M.V.M. Cappellin & C. and returned to devoting himself to tapestries and embroidery, but also to mosaics and the creation of furniture and metal objects. His legacy to the glassworks was a sizeable repertoire of refined, transparent blown-glass pieces, designed from 1921 onwards and included first in the Cappellin Venini catalogues and later in those of Venini and M.V.M., which continued to be produced in the succeeding years and contributed in a significant way to the success of Murano glass.

At the time of his death in 1947, Giuseppe Dell’Oro recollected how “putting to one side the canvasses and brushes that had brought him fame — to him, the son and grandson of Murano glassmakers — he immersed and almost fused himself, soul and inspiration, with that fluid, luminous, dense and brilliant substance, as form, as colour, as decoration, heralding in, as a creator and designer of glass works in his association with Cappellin [and] Venini, a new artistic era that would bear his name”.

Exhibited Works
ROOM 1
Introduction to the exhibition with the Veronese and Libellula (Dragonfly) vases.
Group photo of the V.S.M. Cappellin Venini & C. company, ca.1921, and interior of the furnace.

Short period film showing glassmaking.

ROOMS 2 AND 3
With Handles

Vases designed by Vittorio Zecchin for V.S.M. Cappellin Venini & C. (between 1921 and 1925) and for M.V.M. Cappellin & C. (between 1925 and 1926) that are characterized by the presence of one or more lateral handles. For example, this group includes a small series of artefacts of an elementary design embellished by a succession of small handles on the body or neck of the piece. Other models, all with a foot and two lateral handles, were inspired by antique Greek vase shapes and reinterpreted with great freedom, as in the case of model no. 1432 called Libellula (Dragonfly). There are various models without feet, often large, with small handles (curved, ring-shaped or squared) or larger ones with softer lines, sometimes embellished by pinched extremities (morise). 

ROOM 4

Without decoration

Vases, bowls and plates designed by Vittorio Zecchin for V.S.M. Cappellin Venini & C. (between 1921 and 1925) and for M.V.M. Cappellin & C. (between 1925 and 1926) characterized by an absence of decoration. They are mostly artefacts of an essential design that sometimes, in the case of the vases, are marked by folds or constrictions on the body or on the neck. Some have a small foot, generally ring-shaped, but most have none. There are many models designed to be used as vases for flowers with extremely simplified forms, that vary slightly from one to the other, such as in the profile of the shoulders, the relief of the neck, the size of the mouth, etc. In many cases, they are characterised by their large dimensions (35–40 cm in height). 

ROOM 5

Ribbed pieces and ‘meza stampaura’

Vases, bowls and fruit stands designed by Vittorio Zecchin for V.S.M. Cappellin Venini & C. (between 1921 and 1925) and for M.V.M. Cappellin & C. (between 1925 and 1926), which were decorated using an open ribbed mould. This category includes the glass pieces that are ribbed in the strict sense, where the ribbing is more or less pronounced and with varying width. Generally speaking, Zecchin preferred broad yet light vertical ribbing, as can be seen in particular in 1925 at the Third Roman Biennale and again at the Expo in Paris. He also made use of an ancient technique called meza stampaura, already used in Ancient Roman times and in Murano since the 15th century. This technique involves applying a glass casing on the bottom of a blown glass piece, while it was still being worked on, which is then shaped by pressing it into an open mould to give it the characteristic effect of ribbing.

ROOM 6

With various decorations

Vases and bowls designed by Vittorio Zecchin for V.S.M. Cappellin Venini & C. (between 1921 and 1925) and for M.V.M. Cappellin & C. (between 1925 and 1926) embellished with decorative motifs drawn from the traditional Murano artistic glass repertoire, which he freely reinterpreted. These were created mostly by applying, while hot, pearls of various sizes, ‘strawberries’ or ‘rosettes’, festoons or curling bands, pinched ribbons (morise), threads wound into a spiral or arranged into a ring around the piece and threads twisted into a 18th-century style chain-link. 

Video showing the making of the Libellula (Dragonfly) vase
ROOM 7
Compote bowls and bonbonnières

Various models of compote bowls and vases with lids designed by Vittorio Zecchin for V.S.M. Cappellin Venini & C. (between 1921 and 1925) and for M.V.M. Cappellin & C. (between 1925 and 1926). In designing this type of artefact, on the one hand, Zecchin resorted to classical models, especially urn shapes, and, on the other, he drew inspiration from 18th-century examples with fruit decorations on the lid, which he reinterpreted in many variations. Among the first compote bowls were those exhibited at the Salon d’Automne of Paris in 1922, with elegant sober lines and clean smooth walls, while the models exhibited in 1925 at the Third Roman Biennale and at the Expo in Paris, with a more original design, were enriched with light ribbing. The lidded vase model was also used in a smaller size as bonbonnières, a small selection of which is featured here.

Dinner Services

Vittorio Zecchin designed many dinner services, which were included in the catalogue of V.S.M. Cappellin Venini & C. (between 1921 and 1925) and of M.V.M. Cappellin & C. (between 1925 and 1926), a meticulous selection of which is featured here. These are extremely elegant and refined artefacts, which in many cases draw their inspiration from models found in the Veneto paintings of the 16th century. In addition to dinner services, this category also includes drinking sets and liqueur sets, for which more essential forms were used to suit their intended use. The dinner sets met with considerable success, to the extent that V.S.M. Cappellin Venini & C. won the national competition organized by the Ministry of Foreign Affairs for the supply of crystal ware for the Italian embassies abroad (1924–27), a small selection of which is on show here.

CORRIDOR
Chandelier

In order to illustrate Vittorio Zecchin’s activity in the lighting sector, the exhibition features a large chandelier with eighteen lights in smoke-coloured transparent glass. A similar chandelier, but on a larger scale (thirty-six lights with a height of 4,35 m), was exhibited in Paris at the Exposition Internationale des Arts Décoratifs in the Italian pavilion (rear reception room). 

Vases with foot / candlesticks and candelabra

Vases, bowls and epergnes (fruit stands) designed by Vittorio Zecchin for V.S.M. Cappellin Venini & C. (between 1921 and 1925) and for M.V.M. Cappellin & C. (between 1925 and 1926) characterised by the presence of a ‘foot’. These artefacts are in a classical design style, mostly with a flared or disc-shaped foot. Of particular interest is the well-known Veronese vase, inspired by the one depicted by Paolo Veronese in his Annunciation painting from about 1580, now in the Gallerie dell’Accademia in Venice. In addition to a wide repertoire of bowls in many different variations of shape and size there are many models of wine glasses, the design of which is often inspired by 16th-century models and by those present in the 19th-century catalogue of the Compagnia Venezia Murano, but generally in larger sizes. 

Among the everyday objects designed by Vittorio Zecchin featured in the catalogue of V.S.M. Cappellin Venini & C. and in that of M.V.M. Cappellin & C., there are also a number of candlesticks and candelabra, a selection of which is on show here. This category of artefact includes objects of various sizes, which in some cases were also used for artificial lighting after having been modified with electric wiring. In general, their design draws on classical models of a very sober kind, but some were reinterpreted in favour of an even greater simplification. 

LE STANZE DEL VETRO
A cultural project and exhibition space dedicated to the study and promotion of modern and contemporary glassmaking

LE STANZE DEL VETRO is a joint venture involving Fondazione Giorgio Cini and Pentagram Stiftung, a Swiss-based, non-profit foundation and it is both a cultural project and an exhibition space, designed by New York-based architect Annabelle Selldorf. 

The purpose of LE STANZE DEL VETRO is to focus on the history and the use of glass in 20th and 21st century Art in order to bring this medium back into the center of the attention and discussion within the international Art scene.

The cultural initiatives of LE STANZE DEL VETRO focus not only on contemporary artists who have used glass as their artistic medium, but also on the main producers and on the major glass collections in the world. Thus two exhibitions are staged each year on the Island of San Giorgio Maggiore. One in the spring, dedicated to the use of glass in 20th and 21st century Art and Design, and the second in the autumn, dedicated to the talented people who designed objects for the Venini glassware company in the 20th century. Each annual exhibition on Venini glass is accompanied by a Catalogue Raisonné published by Skira, available at the bookshop of LE STANZE DEL VETRO.

Alongside these initiatives, a series of special, often site-specific projects are organized, involving contemporary artists (Swiss artist Not Vital in 2013, Japanese artist Hiroshi Sugimoto in 2014 and American artist Pae White in 2017), who are invited to work with glass, either prefabricated or specially produced by craftsmen in Venice. The result is a site-specific installation, coupled with the design of a small limited-edition object produced in Murano and sold at the bookshop to support the activities organized and promoted by LE STANZE DEL VETRO.

In addition to this, LE STANZE DEL VETRO has set up a Study Center dedicated to research in the field of artistic glass, together with a general archive of Venetian glass, and scholarships specifically addressed to researchers interested in the topic are granted annually. Furthermore, conferences and workshops on the history, technology and development of the art of glassmaking are organized regularly.

LE STANZE DEL VETRO has adopted a model often found in English-speaking countries of free access to museums based on the idea that cultural heritage belongs to the community. Admission to the exhibitions, the tours and all the educational activities of LE STANZE DEL VETRO are free of charge. 

The Glass Study Centre
The Glass Study Centre was established in 2012 within the Institute of Art History at the Giorgio Cini Foundation, as part of the activities promoted by LE STANZE DEL VETRO. The aim of the Glass Study Centre is to progressively create a general archive of Venetian Glass, consisting mainly of drawings, designs, correspondence, catalogues, press releases and photographs from the Murano glassworks. The documentation of this rare and unique heritage provides an historical, artistic and scientific reference source not only for scholars and glass lovers but also for schools and universities through the educational programmes offered.

 

In 2015 the Glass Study Centre granted its first residential scholarship for post-docs, for the study of the art of glassmaking in Venice in the 20th Century. The scholarship was won by Guillaume Serraille (University of Lyons) with the research project The Murano glass ornamental repertory: uses and transformations of filigree and murrine). In 2016 the scholarship was granted to Elena Trevisan (Università Iuav di Venezia) for her research project Inverse Design for the Reconstruction of the Creative Process in Glass Design: the Peter Shire Archive while in 2017 the scholarship was granted to Patricia Lezcano Rull (University of Florence) for her research project Rediscovering the Seguso production in the 20th Century. The Glass Study Centre organises seminars and conferences, as well as guided visits to its archive, tailored not only to scholars, researchers and lovers of artistic glass but also to students from secondary schools, Venetian universities, Fine Arts Academies and Doctorate Schools, in order to obtain educational credits. This new approach to educational research has in the last years brought many secondary-school and university groups to visit the Glass Study Centre, as well as both Italian and foreign glass scholars.

The archives of artists currently active on Murano, such as Ginny Ruffner, Peter Shire and Emmanuel Babled (approximately 150 drawings in total) have recently been digitised for consultation, together with the substantial archive of Dino Martens for the glass company Aureliano Toso (345 drawings).

The important work of cataloguing and on-line dissemination of these materials began in 2014. The significant archive of Vinicio Vianello was acquired more recently (bringing together 1,100 projects, approximately 800 photographs and many documents connected with his work) and will be available for on-line consultation in due course, together with the Seguso Vetri d’Arte archive of approximately 21,000 drawings and more than 25,000 period photographs.

Among the materials recently acquired and soon available for public use are also the documentary films produced by LE STANZE DEL VETRO which are shown at the exhibitions, plus recordings and audiovisual materials from conferences and numerous interviews with artists and personalities who contributed significant personal accounts. The creation of a General Archive of Venetian Glass, with its ongoing archivial acquisitions, also envisages the exchange of publications, in addition to purchases and donations for the creation of a specialised library.

The Glass Study Centre archive and library are open to the public by appointment, from Monday to Friday: 9.30am – 1.00pm / 2.00 – 5.00pm

For further information: 

Centro Studi del Vetro
Istituto di Storia dell’Arte, Fondazione Giorgio Cini
Tel.: +39 041 2710306
centrostudivetro@cini.it, www.cini.it
Exhibitions organized by LE STANZE DEL VETRO and in cooperation with other museums since 2012:
Carlo Scarpa. Venini 1932 – 1947 

Curated by Marino Barovier

(26.08.2012 / 06.01.2013)

Venetian Glass by Carlo Scarpa. The Venini Company, 1932 – 1947

Metropolitan Museum of Art, New York 

(05.11.2013 / 02.03.2014)

FRAGILE? 

Curated by Mario Codognato

(08.04.2013 / 28.07.2013)

Napoleone Martinuzzi. Venini 1925 - 1931 

Curated by Marino Barovier

(06.09.2013 / 06.01.2014)

I SANTILLANA 

Works by Laura de Santillana and Alessandro Diaz de Santillana 

(05.04.2014 / 03.08.2014)

Tomaso Buzzi at Venini 

Curated by Marino Barovier

(12.09.2014 / 11.01.2015)

I Santillana 

MAK – Austrian Museum of Applied Arts / Contemporary Art, Vienna

(19.11.2014 / 29.03.2015)

Glass from Finland in the Bischofberger Collection

Curated by Kaisa Koivisto and Pekka Korvenmaa

(12.04.2015 / 02.08.2015)

Fulvio Bianconi at Venini 

Curated by Marino Barovier

(11.09.2015 / 10.01.2016)

Laura de Santillana and Alessandro Diaz de Santillana

Yorkshire Sculpture Park, Wakefield, Inghilterra

(02.05.2015 / 06.09.2015)

Glass Tea House Mondrian 

By Hiroshi Sugimoto

(04.06.2014 / 29.11.2016) 


The Glass of the Architects. Vienna 1900-1937

Curated by Rainald Franz, MAK Glass and Ceramics Collection, Vienna

(18.04.2016 / 31.07.2016)

Paolo Venini and his Furnace

Curated by Marino Barovier

(11.09.2016 / 08.01.2017)
The Glass of the Architects: Vienna 1900-1937

Curated by Rainald Franz, MAK Glass and Ceramics Collection

MAK – Austrian Museum of Applied Arts / Contemporary Art, Vienna

(18.01.2017 / 17.04.2017)

Ettore Sottsass: The Glass

Curated by Luca Massimo Barbero

(10.04.2017 / 30.07.2017)

Qwalala

Outdoor installation by Pae White

(12.05.2017 / 30.11.2018)
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